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Who we are: Residents.
 with Julie Brown, Jack Davison, Virginie Despentes, 

Roe Ethridge, Antoine Volodine,  
Theo Sion, Harley Weir, Béatrice Dalle…
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11 artists... 

photography by Milan Zrnic, styling by Charlotte Collet

PHOTOGRAPHER’S ASSISTANT SERGIY BARCHUK. STYLIST’S ASSISTANTS MARJORIE CHANUT 
AND LAETITIA LEPORCQ. PRODUCTION BY ROSCO.

Are they any good? Are they far? Are those 11 artists now based in  
Los Angeles brave enough to become as involved that side of the 
world? We believe they are. And it can do no harm to soak up a little 
more light. And to live further West. 
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Where a re Peter S hire’s  objects  head ing to? 
A colour centre? As if  d r iven by a centr ifuga l 
force that  fo lds  them into a ng les  or  vibra nt  skir-
t ing boa rds .  I t ’s  the ec lect ic ism of a tem pora r y 
mad ness that  has been going on for a whi le,  as 
if  the c lass ica l  foundations of  h ig h-brow a nd 
low-brow a r t  had 
c ha nged the des-
t ination of  those 
c reations .  Peter 
S hire a lways 
feels  inspired by 
the bri l l ia nce of 
h is  neig hbou-
rhood ,  na mely 
Ec ho Pa rk a nd 
its  Latino vibe… 
Cer ta in objects 
hover bet ween 
ind ustr ia l ization, 
s ince they a re 
mass ma nufac-
tured -  h is  mugs 
se l l  l ike hotca kes 
– a nd the a r te-
facts  of  a mind 
g uided by the 
ha nd of a c rafts-
ma n .  H is  stud io beg ins  l ike a ga rage a nd ends 
l ike a long museum storage space.  To the point 
where you’re a lmost  dying to get  out.  You could 
com pa re Peter S hire’s  ca reer to David H oc k-
ney’s ,  not withsta nd ing a taste for swim ming 

Vintage sweater, pants and shoes model‘s own. 

pools  that  got  to someone’s  head ,  but  h is  path 
took h im the opposite way,  from the USA to 
Europe.  I n  the rac ket  of  h is  sma l l  a rc hitectura l 
objects ,  Peter S hire’s  sma l l  P isa towers don’t 
col la pse.  The ma n ca n’t  be pigeonholed ,  i sn’t 
pa r t  of  the g reat  fa mi ly of  contem pora r y a r t, 
whic h he steers  c lea r of.  Peter S hire 
ca rries  on,  ma rc hes on a nd doesn’t 
c ha l lenge the course of  th ings .  H is 
c reations com plement one a no-
ther a nd interact,  l ike the books 
of  Borges’  g reat  l ibra r y…There is  a 
frenzied repetit ion in  S hire’s  work , 
tea pots  p i le  up as if  one has g i-
ven bir th to the next.  S hould it  be 
viewed as the d igest  of  today’s 
neuroses? Tea pots  a re the per fect 
oppor tunit y for a reha b of domes-
t ic  l ife,  to overcome the previous 
day’s  b inge d rinking .  Frenz y a nd 
respite.  Then,  there is  the notion 
of  past ic he,  of  pa ntomime.  Al l  of 
S hire’s  c reations a re a lmost  c lowni-
sh ,  showcasing the sur face,  teasing 
our good taste whi le  leaving the 
orig ina l  a nd prec ious materia l  that 
is  c lay unc ha l lenged .  They a re pim-
ped with ga rish colours .  The cera-
mics  boast  misc hievous references to desig n 
inst itut ions:   they interact  with the De St i j l  era , 
the Bauhaus a nd the more recent  Mem phis 
movement.  Accord ing to S hire,  the materia l 
ca n broac h a ny th ing ,  move c loser a nd c loser: 

ARTIST

Peter Shire
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Jacquard robe by The Elder Statesman and T-shirt model‘s own.

the iconic  a nd kitsc h sha pes 
of  the cookies  in  For tune 
Tea pot (1974)  or  the ver y 
erotic  Stac ked Peac hes 
Tea pot a nd Fruit  Basket 
(20 05).  Based on th is  assem-
blage that  exudes raw mat-
ter,  made-up a nd d isg uised , 
S h ire’s  c reations have c ra-
shed the f ie ld of  desig n as 
muc h as contem pora r y a r t, 
a lways with a coloured ,  a b -
surd ,  redeeming vibration . 




